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BARBATESC   DIN   IEUD

Strictly   a   men's   dance   (Barba[esc   meaning   male   or
manly)   from   .he   nor.hem   Romanian   (Transylvanian)

:+,i,sagdeanocre ,:ruod: ¥:::Puke,San:roav[,n:e.su:a:reyr  ,;::£:fop  ,n
New   York   State,    1980.

Pronuncla(ion:   Bar-be-(esc   din   E:e-ood.

Meter:      2/4   (syncopated)

F`orma(ion:      Individual   dancers   in   a   circle,   faclng
LOO   (wliich   js   (a   the   right).

S[yling:      Arms   remain   at   side   while   travelling.   Upper

:#pyfraks?sP,.zerd?'3;'.Vft:erjg::.dsJ umps  in  place   are
Syncopa.ion   is:   s   q   s   q   s   (2+I+2+I+2   beats)

meas            Pa.ten
6   measures   Introduction

Figure   I
I      Moving   in   LOO,   stamp   fwd   on   L   (c.    I.2);   hop   on   L

in   place   (ct   3);   s(amp   R   to   L   (c(   4,5);   step   fwd
on   L   (ct   6);   stamp   on   R   to   outside   of   LOO   (ct   7,8)
*syncopation   sqsqs*

2-3      Repeat   measilre   I   two   times.
4      7   running   s(eps,   beginning   wi(h   L.   in   a   small   CCW

arc   back   to   LOD.   face   centre   (ct-  7);   hold   (ct   8).
Figure   2

5      Jump   in   place,   feet   apart   (c(    I);.  click   heels   jn-air  '(ct   2j;   land   with   fee.   apar(   (c(   3);   click

heels   in   air   (ct   4);   s(ep   in   place,   R   (c.   5);
I.   (c.   6);    R   (ct   7);   hold   (ct   8);

6      Jump   iTl   place,   feet   apar(   (ct    I);   click   heels
air   (ct   2);   S(ep   in   place,   R   (ct   3);   L   (ct   4);
(ct   5);    L   (ct   6):    R   {ct   7);   hold   (c(   8).

7      Repeat   measul.e   5.
8      Jump   in   place,   fee(   apar(   (c(    I);   click   heels   in

air   (ct2);   slep   in   place   R   ct   3);   L   (c.   4);   step   R
behind   (ct   5);   s.ep   L   behind   (c.   6);   s[ei)   R   fwd
(ct   7);   hold   (ct   8).

9     Step   L   fwd   (ct    I);   step   R   fwd   (c(   2);   step   L   rwd
(c[   3);   hold   (c(   4);   return   to   LOD   TUT)ning   in
Small   coun[er{Iockwise   arc,   R,   L,   R,   L,   R,   L,   R,
L,   R   (ct    13);   hold   (ct    14).

Figure   3
10      Moving   LOD.   stamp   fwd   on   L   (c[    I);   stamp   fwd   on   R

(ct   2);   stamp   rwd   on   L   (ct   3);   stamp   fwd   on   R
(c[   4):   stamp   fwd   on   I.   rlo   w(   (ct   5);   step   L   back
with   R   (c[   6);   s(amp   fwd   on   R   (c[   7);   hold   (ct   8).

11      Repeat   measure   10.
12      With   syncopation   *sqsqs*.   Jump   in   place   racing

LOD,   clapping   at   same   time   (ct   5);   moving   CW   in
place,   Jump   (hrough    l80deg   (ct   q,   s,   q,   s).

13      Repeal   measure   12,   moving   CCW   to   face   centre.
14      Repeat   measures   10-13.

Figure   4
15      Clap   in   place   (ct    I,2);   second   clap   in   place

(c[   3,4);   stamp   R   to   right   (ct   5);   stamp   L   to
close   (c(   6);   stamp   R   to   left   (ct   7);   hold   (c(   8).

16      Repea(   measures   15.
17      Clap   in   place   (ct   I,2);   stamp   R   [o   righ.   (ct   3);

s.amp   L   (o   close   (ct   4);   stamp   R   to   lef (   (c(   5);
stamp   L.   (o   close   (c€   5);   s(amp   R   (o   righ(   (ct   7);
Ilo,d   (c,   8).

18      Repeat   measure   17.
20      Repeat   measures   12-13,   figure   3,   but   with   hand

kept   at   side.
21      Moving   to   rlght   with   seven   stamps,   R,   L,   R,   L,   R,

L,   R   (ct   7);   slowly   turning   from    facing   centre   to
LOO;   Hold   (ct   8).

Dance   repeats   from   beginning.

RUKAVICE:

Versions   of   this   dance   are   found   throughout
Slavonia   (eastern   Croatia).   The   dance   derives   Its
name   from   the   first   word   of   the   accompanying   melody
and   means   "small   gloves".   Carry   learn.   lhis   dance   in
1980   from   an   ex-Taml)uritzan   dancer,   David   Vlnski.
(The   Tamburitzans   are   the   performing   ensemble   from
Duquesne   University,   P1[tsburgh,   Pennsylvania).

Pronuncia[ion:   Roo`-hah-vee-tseh.

Meter:      2/4

formation:      Closed   circle,   mixed   men   and   women.   Front
Basket   hold,   hands   joii`ed   with   right   arm   ovel.,
let (   arm   under.

S(yling:      The   characteristic   Croatian   style,   light,
very   bouncy   (the   bounce   coming   from   (he  en(ire
body,   not   the   knees)

Mcas              Pal tei.n
--------   F`igure   I   (slep-bounce-bounce)   ----- ~
I      Four  ''s[ep-bounce-bounces"   lo   the   lert.   Step-

bounce-bounce   (to   left)   is:   facing   centre.   step   [o
left   with   L,   flexing   knee   and   bringing   R   slightly
off   the   ground   (c[    I).   slight   rise   on   L,
straightening   knees   and   closing   R   beside   L   (ct   2).
Bounce   twice   on   both   heels   (heels   loge[her),   knees
straight   (cts   3&4).

2-4     Repeat   measure   I   three   .imes,
5-8      Repeat   measures   I-4   wi[h   opposi[e   f[wk.
--------   Figure   2   (Leaps   in  place)   ------
I-2      Small   leap   onto   L   in   I)lace,   kicking   R   up   in   back

(ct    1&2).   Small   leap   on.o   R   in   place,   kicking   L   up
!n   back   (c[   3&4);   with   small   steps.   step   sidewards
with   the   L   to   the   lef t   (c[   5);   step   R   to   L   (c[   6);
step   L   to   left   (c[   7);   hold   (ct   8).

Step   R   to   right   (c(    I);   close   L   to   R   (c(   2);
Step   R   (o   righ(   (c(   3);   close   L   to   R   (ct   4);   Step
F`   to   righ(   (ct   5);   close   I.   to   R   (c(   6);   S(ep   R   (o
right   (ct   7);   hold   (c[   8).

3-4      Re|)eat   measures   I   and   2.



5EYH   §AMIL

This  dance   bears   the   name   of   a   legendary
Azerl)aijarii   freedom-fighter   who   ba[tled   the   Russians
at   the   turn  of   the  century.   The   steps   characterise
the   bravery   with   which   he   fought.   Stephen   learned
this  dance   from   frticment   Kili¢   at   an   international
workshop   jn    1980.

Pronuncia.ion:      Shay   Sha-nil

Meter:      2/4

Forma.ion:      couples   in  circle

Styling:      Caucasian   Man's  Arm   Position   (CMAP):   L   arm
at   shoulder   level   with   elbow   bent   (arm   and   fist
i`ever   touching   body),   closed   fist   pointed
downviard.   R   arm   extended   to   side   a.   Shoulder
level,   closed   fis[   pointed   downward.

Azerbaijanl-Turkish   War.1en's   Hand   Movements   (WHM):   R
hand   moves   diagonally   fwd   to   the   right,   palm
turned   inward,   while   L   hand   is   brought   [owal.d
body.   palm   tuned   ou.ward;   L   palm   liiwiird   as   .he   R
hand   is   brough(   toward   body   and   L   haT]d   moves
diagorially   forward   lo   the   ler[.   Action   is   rei]eated
in   a   very   smoo.h   and   flowing   inanlier.   Generally   the
head   is   turned   towards   the   hand   moving   away   from
the  body.   (There   are   several   variations  on   these
hand   movemen(s   and   will   be   demo.ns(rated   as
necessary).
E:xtremely   smooth   slyling.

Meas              Pat tern
Introduction   (Rubato   tempo)-   Woman   approaches

inside  cjl.cle;   kneel.   Man   approaches   Woman   f ron
the   lef (,   running,   and   leaps.   Man   touches   L   toe
beside   R   toe;   backs   of   Hands   placed   on   hips.

-------  Figure   I   --------
I      Man   touches   L   toe   (ct   I);   step   L   toward   centre,

tuning   CC`./   (c[   &);   touch   R   toe   (ct   2);   Step   R
toward  centre.   still   turning   CCW   (c[   &).

2      Repea.   meas   I.
3     Touch   L   toe   (c[   I)   while   leaning   R   shoulder   into

centre;step   L   back  away   from   centre   and   begin
•uming   CW   (c[   &);   touch   R   toe   (ct   2);   step   R   away
from      centre,   still   turning   CW   (ct   &).

4     Repeat   meas   3.
5-8     Repea(   meas   I-4.
Woilian   remains   kneeling   during   Figure   I;   rise   and

renialn   ln   I)lace   toward  end   or   figure.
-----  F18ure  2  --------
I      Man:   Facing   LOD.   man   begins   smooth   walking   s.eps

(always   on   balls   of   feet),   starting   on   R   with   4
steps  per   meas.   Man   assumes  CMAP   rlgh[   arm
extended.

Woman:   Facing   I.OD,   travel   in   LOD   with   same   smooth
walking   s(eps   used   by   man   L   arm   raised   in   Iron(   of
body,   R   arm   ex(ended   slightly   at   side   (manner   is
very   reminine):   woman   stays   in   front   of   partner's
R   arm   (hrougliout   figure

2-8     Repeat   meas   I   seven   Jnore   times.

--------   Figure   3   --------
I-2      Man:   Arms   swi[ch   to   CMAP   with   L   arm   extended,

•ravel   away   from   centre,   pulling   R   slightly   back.
then   contiriuing   walking   step.   4   steps   per   meas.

Woman:   Arms   in   opp   position,   pull   R   slightly   back,
then   concinue   walking   steps;   travel   with   partner
away   from   centre,   4  s(eps   per   meas.

3-4      Man   and   Woman:   Repeat   meas   I-2   (cts   I.&,2)   ln
opp   direction

5-8     Repea(   meas   I-4
--------   F`i8ure   4   --------
I-16      Man:   Kneel   on   L   knee   facing   centre;   clap   [o

music   rhythm;   watch   partner
I-8      Woman:   Circle   partnel.   CW.   4   steps   per   incas.   L

arm   up   and   R   at   side
9-16     Turn   and   circle   partner   CCW   wi.h   same   steps;

arms   change   position.
--------   F`i8ure   5 --------
I      Man:   Kneel   turn:   lowier   R   knee   to   floor   and   turn   CW

on   R   knee   (ct    I):   still   turning   CW,   swing   on   L
knee   (ct   &);   continue   .uriijng   in   line   or   direc[ion
to   face   inside   cii.cle;   step   on   R   foot,   L   knee
still   on   floor   (ct   2):   jump   up   off   floor   (ct   &).

2-7      F`aclng   centre,   jilmp   onto   both   fee.   with   R   in
from   (c[    I);   jump   oi`to   both   feet,   legs   spread
apart   (ct   &);   jump   onto   both   feet   with   L   in   front
(ct   2);   jump   onto   both   feet,   legs   apart   (ct   &):
I)acks   of   hands   on   Jlii)s.

8      Repeat   counts   I-&   of   meas   2   (cts   I.&);   hop   on   L
foot   twice   (ct   2,&).

I      Wonian:   In   place   facing   ceritre.   s.ep   R   fwd   (ct    I);
step   L   in   place   (ct   &);   s[e|)   R   in   back   (ct   2)   step~     L   jn   place   (ct   &)

2-8      Repeat   meas   I   Arms  sljgh(ly   extended   away   from
•    body   at   sides.

-------.  F`i8ure   6 --------
I      Man:   Moving   to   the   right,   juriip   on   R   ,   L   in   back

(ct    I);   still   moving   right.   jump   on   L   and   kick
right   fwd   (ct   &);   repeat   c[s   I-&   (c[    I.&).

2      Continue   moving   [o   right,   jump   on   R   (c[    I)   ;   jump;    Juml)
2);   hopon   L   and   kick   R   fwd   (ct   &);jump   on   R   (c[

on   R   (c[   &).
3-4      Repeat   mea§   I-2   opp   f(wk,   travel   in   opp

direction
5-8      Repea(   meas   I-4
I-8      Woman:   continue   step   for   figure   5
-------  Figure  7 --------
I-16      Man:   Kneel   on   L   knee,   facing   centre   and  clap   [o

music   rhythm.   (ge.   up  at   end  or   figure).
I      Woman:   Travelling   to   right,   swivel   toes   in   LOO

(ct    I);   swivel   heels   in   LOO   (c.   2)   (hands   -
variation   on   WHM)

2-8     Repeat   meas   I
9-16     Travelling   in   opp   direction,   use   same   rtwk,

beginning   with   heels   swivelling   (hands   -varja[ion
on   WHM).

-----.--  F`i8ure  8  .-.-----
I-16      Man:   moving   in   LOD.   racing   opp   LOO,   travel   with

walklng   steps   (Figure   2).   Arms   in   CMAP   with   L   arm
exteTided

I-16      Woman:   Travel   with   walking   steps   (figure   2);
stay   facing   partner:   L   arm   extended  ln   front   of
body   and   R   sligh[ly   exteTided   a(   side   throughou(
fi8u,.e.

Dance   repeals   from   beginning



PORUNCEASCA

l`his   dance   is   popular   amolig   the   Vlachs   living   in
nortliwest   Bulgaria.   The   Vlachs   originally   came   from
sou(herb   RomaT)ia   and   se(tled   in   parts   of   northwest
Bulgaria   and   nor.heas[   Serbia   (along   the   Danube
also).   They   speak   a   dialect   of   Romanian   and   their
folklore   coiTibii`es   Roinanian   and   local   elements.
Stephen   learned   this   dance   in   New   York   in    1982.

Pronuncia(ion:      poll-roohl)-CHEEAJis-kah

Meter:      2/4

Forma.ion:      short   lines,   about   eight   people.   riijxed.
Eiel(   hold,   L   over   R.

Style:      Knees   bellt   slightly.   Steps   are   small   and
.      close   to   ground   with   certain   heaviness.   Upper   part

of   body   js   proud   and   erec(.

S'eppuds:,'/'sn,i,ti?:itepnusfe-!jk:u.:::3§. Ilft   R  knee  and

Meas        Pat tern
No   Introduction.   Start   with   Music.

I       F.acing   c[r,   with   w[   on   L   f[,   raise   R   leg   sligh[ly
with   ben.   knee   (ct   &);   extend   R   leg   fwd   with   push-
like   motion   (c[   I).   Repeat   same   action   (c[s   &,2).

2      Moving   sdwd   R,   step   onto   R   ft   tct    I);   step   on   L
crossing   I)ehind   R   (ct   &);   step   on   R   to   R   (c[   2).

3-4     Repeat   action   of   meas   I-2   reversing   direction
and   ftwk.

5-8     Repeat   action   or   meas   I-4   exactly.
9      Facing   ctr,   step  onto   R   twd   c[r   (ct    I);   step   on   L

crossing   slighlly   behind   R   (ct   &);   step   onto   R
slightly   fwd   again   (c.   2).

10     Repeat   action  of  meas  9   reversing   ftwk.
11-12      Repea(   ac(ion   of   meas   9-10   exactly.
13      Wt   on   L   rt,   small   hop   on   L   (ct   I);   s.ep   on.o   R   ft

moving   straigh[   back   away   from   ctr   (c[   &);   step
s.ralght   back   on   L   (c[   2).

14      Repeal   action  of   meas   13   exactly.
15      Hop   on   L   ft   (ct   I);   step   onto   R   next   to   L   (ct   &);

step  olito   L   next   to   R   (ct   2);   sharp   stamp,   No   wt,
with   R   ft,   next   to   L   (c.   &).

16      Repeat   action   of   meas   15.   leaving   oul   last   ct   &
(s.amp).

17     S(ill   facing   c(I.   small   step   sdwd   R   on   R   (ct    I);
small   step   on   L   next   to   R   (ct   &);   small   s(ep  on   R
(o   R   (c(   2);   small   sha.rp   stamp   on   L   next   to   R,   no
wt   (ct   a).

18     Repeat   action   of   meas   17   reversing   djrec.ion   and
ftwk.

19     Facing   c(r,   step  onto   R   with   R   (ct    I);   stamp   on   L
I`ext   to   R   (ct   &);   step   onto   L   with   L   (ct   2);   stami]
onto   R   next   to   L.   no   wt   (ct   &).

20     Repeat   action  of   meas   17,   exactly.
21-24      Repeat   action  of   meas   17-20   reversing

direction   and   rtwk.

Note:   doing   meas   24,   leave   out   the   last   stamp   (ct   &).

SZE:NNAI   KARIKAZO

A   [ypjcal   hora.   or   i[s   Hungarian   equivalen.,   the
Karik6z6,   from   [he   Great   Plains   of   Hungary.   Carry
learrit   this   dance   in   1982   from   Doug   Shearer,   lead
dancer   wi[Ii   the   George   Tomov   Yugoslav   folkdance
Ensemble.

ProTllincjation:      Senn-o-ee   korl-kar-zaw

Meter:      2/4

Formation:   Open   circle,   mixed,   leader   on   left.   LOO   is
clockwise.   Low   hand-hold.

S[yllng:      Strong,   proud   posture   (typically
Hungarian).   The   movements  are  crisp   aJid  s.accato.

meas              Description
ln[roduction   (uneven   tempo).

I      As   melody   begins,   facing   centre,   Dip   by   bending
from   the   knees   (ct   I,2);   slowly   s[raigh(en   knees
and   up   onto   the   the   R,   exteliding   L   leg  out   lo   Left
(ct   3,4);   Step   onto   L   (c[   5);   bring   R   leg   from   R
and   place   next   .a   L   (ct   6).

2-6      Repeat   measuf.e   I   five   times.
--------   F.`8ure   I   .-------
I      facing   centre.   Step   L   to   left   (c[   I);   close   R   [o   I.

(ct   2);   step   I.   to   left   (c(   3);   close   R   (a   L   (c(
4);   §(ep   .R   to   righ(   (ct   5);   close   L   (o   F`   (ct6).

2-6     Repeat   measure   I   five   tines.
-------  f igure  2  -------

-7      F.acing   centre,   step   L   to   left   (c[    I);   cross   R
across   L   (ct   2):   step   L   to   left   (c[3);   close   R   to
L   (c.   4);   step   R   [o   right   (ct   5);   close   L   to   R   (ct
6).

8-12      Repeat   measure   7   five   times.
--------  F`i8ure  3  -------
13      Turning   to   LOD.   leap  onto   L   (c[   I);   leap  on.a   R

(ct   2);   leap   onto   I.   facing   RLOD;   hop   on   L      (ct   4);
leap   on   R   facing   LOD   (c[   5);   hop   on   R   (c.   6).

14-18      F{epea[   measure   13   five   (lmes.
--------  Figure  4  ------
19      F.acing   centre,   Jump   [o   the   left.   circling   .he

ler.   leg   in   a   small   arc   (froin   righ.   to   left)   (ct
I);   Bounce   in   place   on   I)oth   feet   (c.   2);   Bounce
again   ln   place.   kicklng   the   right   leg   fwd   (ct   3);
bounce   in   place   two   times   (ct   4,5);   bounce   ill
place   kicking   the   left   leg   f wd   (ct   6).

20-24     Repeat   measure   19   seven   more   times  (on   last
bounce,   keep   left   leg   ln  place).

--------  Figure  5  -------
25      Walking   briskly   in   LOO,   step   R   (c(    I);   L.   (ct   2);

R   (c(   3);   L   (ct   4);   R   (ct   5);   L   (ct   6).
26-30     Repeat   measure   25   five   times.
--------  Figure  6  --------
31-32   Continue   in   LOO   with   8   walking   steps,   R   (ct   I);

L   (c[   2);   R   (c.   3);   L   (c[   4);   R   (c(   5);   L   {ct   6);
R   (ct   7);   L   (c.   8)   followed   by   16   steps   at   double
(ime,

33-36     Repea(   measure   31   two   (imes.

Repeat   dance   from   meesLires   I-24.



COSKUN   ¢ORUH

is  ac:£:::  fr:::h.Ari# am::::onth:n "nwo';fher;:::m9°rum
Turkey.   The   stei)s   and   styLing   I.ei]resen(   (he   moods   or
the   Coruh   river:   the   slow   lneandering.   placid   iiature
during   autumn   and   winter.   but   during   the   spring   thaw,
Its   transfomatjon   into   a   wild   and   turbulent   river.
Carry   learnt   this   dance   from   Erctiment   Kili9   in   1980.

Pronuncia.ion:   Josh¢oon   Cho-rub

Meter:     4/4   |slow   .empo);   2/4   (fast   tempo)

Formation:      Mixed      line.   arms   down,   line   facing
centre.   LOD   is   to   the   r!ght.

Styling:     Shai.p  and   crisp.   s.accato   movements.

Meas             Pattern
lntroduc(ion   --  2   measilres

Par.   I   (slow   tempo)
I      Bending   body   from   waist,   right   arm   extended,   left

tucked   behind   back,   Step   R   in   LOO   (ct   I);   hold   (ct
2);   Step   L   (ct   3);   hold   (ct   4)

2      step   R   (ct   I);   hold   (ct   2);   straighten   body   aiid
touch   L   (ct   3);   hold   (ct   4).

3      Moving   in   RLOD.   step   L   (ct    I);   hold   (ct   2);   Step   R
(ct   3);   hold   (c.   4)

4     Step   I)ack   on   L   (ct   I);   hold   (ct   2*   face   cen.re
and   touch   R   tct   3);   hold   (ct   4).

§-16     Repeat   measure   I-4   thi.ee   more   times.

Part   2   (fast   tempo)
-------  F18ure   I   -------
I      Moving   in   LOO,   slep   R   (ct    I);   Step   L   (ct   2)
2      F`acilig   centre.   jump   onto   both   feet   (c.    I);   hop   on

R   and   at   same   time,   kick   L   fwd   (ct   2);
3     Jump  onto   both   feet   (ct   I):   hop   on   L   and   kick   R

fwd   (ct   2).
4-5     Repea(   measures  2-3.
6-8      Repea(   measLLres   I-3.
--------  Figure  2  --------
I      juii`p  onto   both   feet   to   face   LOD   (ct   I);   turning

left,   jump  onto   botli   feet,   L   beside   R   (ct   2).
2     Jump  onto  both   feet   .o   face  centre   R   beside   L   (c.

I);   hop   on   L   and   kick   R   fwd   (ct   2).
3-8     F`epeat   iTieasures   I-2   (hrice.
--------  Figure  3  -----
I-3     Same   as   measures   I-3,   Figure   I   (par(   2).
4     hop  on   L,   kick   R   fwd   (ct   I);   repeat   (ct   2).
5      liop  oli   L,   swing   R   behind   L   (ct   I);   step   R   behind   L

(c[   2).
6     Repeat   measure   5,   opposite   ftwk.
7-8     Repeat   measures  5i.
--------  Figure  4  ------
I-6     Repeat   figure   2.
--------  Figure  5  -----
I      Step   R   in   LOD   (ct'l);   Step   L   in   LOD   (c(   2).
2     Jump  onto   botli   feet,   racing   diagonally   riglit   knees

slightly   bent   (ct   I);   jump   up   onto   balls   of   botli
feet   (preferably   on  knuckles  of   toe§!)   knees
straighten   (ct   2).

3     Jump  oii.o   bo.h   reel   facing   diagonally   let..   knees
sligh.Iy   bent   (ct   I);   jump   up   onto   balls   of   both
feet,   knees   straighten   (ct   2).

4     Jump  ori.o  both   fee(   facing   centre,   knees   bent   (ct
I);   jump  onto   balls  or   both   feet,   knees   straigliten
(ct   2).

5-8     Repeat   measures   I-4.
--------   F`igure   6  --------
I-6     Repea.   figure   2.

Dance   repeats   from   I)eginning.

CILVELI   OY

This   dance   is   from   Ar[vin   in   Eastern   Turkey.
Stephen   learned   this  dance   from   a   close   friend  of   the
Karner   family,   Erch.ment   Kilic.   at   an   !n[erna[jonal
folkdance   workshop   in    1982.   This   is   a   [radjlional
village   dance   enjoyed   by   all   members   of   the   village.

Pronuncia[ion:      Jill'-veh-lee      Oy'      (as   in   alig]£)

Meter:      2/4   (10   measure   phrases)

Formatlon:      Mlxed   line,   little   finger   hold.   close   "W"
posl,ion

Styling:      Bouncy   and   llvely

Meas             Pat tern
--------   F.lgure   I   (choo-chco)   --------

You   may   "shimmy"   your   shoulders   durilig   (he   slnging
Parts
(Facing   centre.   elbows   bent,   arms   circular/bouncy
motion   down   on   the   beat.   lip  on   the   ''and"   beat).

I      Step   R   diagonally   fwd   to   right;   slight   lean   of
body   rwd   (ct    I);   close   L   to   R,   slight   lean   of   body
fwd   (ct   &);   step      R   diagonally   fwd   [o   righ..
maintain   lean   of   body   fwd   (ct   2).

2      Step   L   I)ack   away   from   cen(re,   sligl)[   lean  of   I)ody
bkwd   lct   I);   touch   R   toe   beside   L   .oe.   no   weight
(ct   &).        .

3-10      Repeat   meas   I-2   four   (imes.
•-------   Figure   2   (Side  ste|))   --------
I.      Facing   cen.re.   arms   in   ''W"   position.   step   R   .a

right   (ct    I);   close   L   to   R   (ct   2).
2.5      Repea(   meas   I   four   (imes.
--------  Figure  3  (pas  de  basque)  -~~-

(Head   turns   in   direction   of   each   "pdb")
I      Leap   R   to   right   (c.   I);   step   on   ball   of   L   beside   R

heel   (ct   &);   step   R   in   place   (ct   2);   low   kick   of   L
diagonallytto   right   (ct   &);

2      Rei)ea(   meas   I    wi(A   opp   f[wk   and   direc[joll.
3-5      Repeat   meas   I-2-I.
-------  Figure  4   (Wifidshield   Wii]er)   --~--
I      facing   centre,   arms   begin   jn   ''W"   position,   §[ep   L

•o   left,   "wipe"   arms   to   left   (c.   I);   close   R   .o   L.
"wipe"   arms   to   right   (ct   2).

2    :::%hLRt°to'eef;.es::#.  ?,rnTssh i±£=i±wii:n'eoff[ i:is' )io

eft   (ct   2).
34     Repeat   meas   I-2   but  opp  direction,   ftwk  and  arm

movements.
5-8      Repeat   meas   I-4.
9      Pas   de   Basque   L   (cts   I,&,2).
10     Pas   de   Basque   R   (cts   I,&.2|.



SZANYI   K6RVE:RBUNK

Syanyi   K6rverbunk   js   a   traditional   Hungarian   dance
used   by   the   army   to   recruit,   youiig,   unsuspecting
country   lads.   The   standard   procedure   was   for   the
Regular  army   to   perform   vigorous  dances   such   to
impress   the   young   girls  or   the   village   -   embarrassing
the   boys   lo   join   jn   -  orlce   with   the   army   lads,   free
plum   brandy   helped   their   signatures   onto   the
enlistment   sheet.   The   introduc[ory   ''sermon"   at   the
start   of   this   dance   bears   testament   to   this:   "Good
day   peasant   people,   we're   all   in   such   a   happy   mood,
so   lec's  drink   wine,   share   food,   dance   and   be   merry".

Pronuncia(ion:      Son-yce   Ker-vcr-boonk   (as   jn   !±2£2JS)

Meter:     2/4

F`orlnalion:   danced   as  a   solo   dance   in   a   circle   (racing
centre)

Styling:      heavy   with   crisp   movements   and   a   little
bouncy

meas             Pat tern
ln[roduc.ion   ~   taking   plus   4   counts   of   music

I      When   "Hey"   ls   yelled   step   backwards   on   R   (ct    I);
s.ep  back   on   L   (c.   &);   step   back   on   R   (ct   2).

--------  Basic   I igure  --------
I      Bend   knees   I:o   dip   (ct   &);   s.raigh[`en   knees   and

stretch   arms  s.raight   forward   (ct   I);   bend   k[iees
to   dip   (c[   &);   straigh[en   knees   arid   clap   han`ds   at
chest   level.

2      Bend   knees   to  dip   (ct   &);   s(raighten   knees   and
clap  hands   (ct   I);   bend   knees  and   clap   (ct   &);
s[raigh[en   knees   and   clap   (ct   2).

--------  Figure   I   -------.
I-2     As  described  by   the   basic   figure.
3     Step  and   dip  on   L   (raise   ler[   arm   -   keeping   raised

through   figure)   begin   turliing   90deg   CCW   (ct   &);
still   .urning   CCW   s.ep   R   in   place   and   a.raighten
(ct   I);   still   turning   CCW   step   L   and   dip   (c.   &);
still   turning   CCW   step   R   and   straighten   -   do   not
take   weight   (c[   2).

4     Same   as   meas   3   but   with   opp   I [wk   and   turning   CW   to
eventLlally   race   ceiitre.

5-8   Repeat   mea§   3-4   (wjce.
9-10     As   in   basic   figure.
11-16      Same   as   meas   3-8   but   opp   ftwk,   turnii.g   CW   ((a

right)   and   raise   R   arm.-----  Figure  2  -----
I-2     As   ln   basic   figure.
3     Step  heavily   on   L   in   place   (ct   &);   push-kick   R

across   front   of   L   with   heel   slightly   to   left
(c[   I):   step   R   to   right   (ct   &);   step   L   next   to   R
(ct   2).

4-9      F`epeat   meas   I-3   twice.
10-11      As   in   basic   figure.
12-18     same   as   meas   3-9   but   opp   ftwk   and   opp   Line

direction   (ie   move   to   left).
--------  Figure  3  ------.
I-2     As   ln   baslc   figure.
3     step   heavily   on   L   in   place   (ct   &);   lift   R   with

heel   in   and   with   righ.   hand   slap   R   too.   (ct   I);
step   to   right   with   R   (ct   &);   close   L   .o   R   (ct   2).

4-9     Repea(   meas   I-3   twice.
9-18      Same   as   I-9   bu(   opp   ftwk   and   opp   line   or

direc.ion.

-------  F`i8ure  4  -------
I-2     As   for   basic   figure.
3      Dip   from   the   knees   (ct   &);   straigliten   and   raise   R

arm   -   click   fingers   (ct    I);   dip   from   knees   (ct   &);
straighten   and   raise   L   arm   -  click   fingers  (c[   2).

4      Step   heavily   on   R   in   place   (ct   &);   lift   L   with
heel   in   and   with   L   hand   slap   L   foot   (c.    I);   step
heavily   on   I   (c.   &);   raise   R   and   with   R   hi`nd   slap
R   foot   (ct   2).

5      step   R   to   right   (ct   &);   Step   L   ln   fi.on[   of   R   (ct
I);   a.ep   R   to   right   (c[   &);   click   L   to   R   (c[   2).

6-20     Repeat   meas   I-5   four   times.

The   dance   repeats   from   figure   I   Iiowever,   figure   4
Is   done   three   .lmcs   only   (c[s    I-15).

NOTE::   the   "heys"   ln   the   music   do   no.   coincide   wl.h
"heys"   to  change   dance   figures.

PRAVO   RODOPSK0   HORO

This  dance  comes   froln   Rodop  district   in  southern-Bulgaria.   Stephen   learned   this   dance   from   Jaap

Leegwater   in   1982   at   an   lnternatlonal   folkdance
workshop   in   Llpsta(e   New   York.

Pronuncia(ion:      Prah-voh   Rohrdop-skoh   Ho-roh

Meter:      2/4   (10   measure   phrases)

Formation:      Mixed   lines,   arins   in   "W"   position

Styling:      Smooth   and   bouncy

Meas             Pa( tern
--------   F`igure   I   (slngjng)  -------
I      Step   R   diagonally   fwd   to   right   (c[   I);   close   L   to

R   (ct   2).
2     Step   R   diagonally   fwd   [o   right   (ct   I);   very   small

lil .   on   R   (ct   2).
3      Step   backwards   on   L   (c(   I);   very   Small   lift   on   L

(ct   2).
4-9     Repeat   meas   I-3   (wjce.
10      Repeat   meas   I.
~ -----  Figure  2  (instrumental)  -------

The   f irst   two   measures   may   be  concldered   as
continua.ion   of   flgure   I.

I      Step   R   diag   fwd   .o   rlght   (ct   I);   very   small   lift
on   R   (ct   2).
2     Step   L   in   place   (ct   I);   very   small   lift  on   L
(ct    2).

3      Moving   fwd   step   R   (ct   I);   step   L   (c.   2).
4      Repeat   meas   3.
5      Step   R   rwd   (ct    I);   llft   on   R   bringing   I.   up

a,,g ,,,, y   (ct   2).
6      Repeat   mess   5   opp   I(wk.
7-10      Repea(   meas   3-6   but   move   backwards.



VARNENSKI   PREDSVATBE:N

This   dance   comes   from   the   town   of   Varna   in   the
region   or   Dobrudja   in   northeastern   Bulgaria.   Steplien
learned   .his   dance   from   Jaap   Leegwater   at   art
interna[iolial   folkdance   workshop   in   New   York   S[a[e   in
1982.

Pronunciation:      Vatir-nen-ski   Preds-vaht-ben

Me(er:      9/8      (quick-quick-quick-slow)

F.oi.rna(ion:      Couples   in   circle;   women   slightly   in
fron[   of   men   and   to   iTlan's   right.

Style:      Bouncy   but   elegant.

Meas             Pat(el'n
--------   F``8ure   I   ---.---.
I      Face   right   line   of   direction:   Touch   R   toe   fwd   (q);

step   R   rwd   (q);   step   L   to   R   (s);   Step   R    fwd   (s);
Arms:   up   above   l]ead.   Click   fingers-count:   pause   (q);

click   (q);   pause   (q);   click   |s);
2     Same   as   meas   I   opp   ftwk.
3-8     Repea(   meas   I-2   three   more   times.
-------  Figure  2  -------
I      Hop   on   L   (q);.  step   R   rwd   (q);   step   L   to   R   (q);

step   R   rwd   (s);   Bring   arms   down   and   begin
swinging.   Should   be   forward   on   first   "quick"   count
and   back   on   third   "quick"   count.    -

2      Same  as   meas   I   but   opp   ftwk.
3-4     Repeat   meas   I-2.
5-6   Turn   to   race   centre.   Repeat   Incas   I-2   moving   into

Centre,
7-8     Repeat   meas   I-2   moving   away   from   centre.
--.-----  Figure   3  --------
I-4      Men:   Repeat   meas   I-2   (fig   2)   in   place   .wice.
Women:   Repeat   meas   I-2   (fig   2)   moving   fwd   .wice
Hands   for   women:   Window   washing:   arms   up;   palms

veriical   facing   away   from   you   move   right   arm
counterclockwise   and   left   arm   clockwise;   (do   one
revolution   on   second   "quick"   and   on   ''slow"
coun.s).

5      Men:   kneel   on   R   knee,   L   knee   up.   Clap   hands   above
L   thigh   (q);   pause   (q);   clap   under   L   thigh   (q);
clap   above   L   (liigh   (s);

Woman:.  Repeat   meas   I   (fig   2),   turning   I/4   turn   to
left.

Hands   for   women:   L   hand   on   hip;   R   hand   up   (flick   from
wrist   coun.erclockwise   on   second   "quick"   and
"sJoiv"   counts)

6      Men:   still   kneeling:   clap.  above   L   thigh   (q);   pause
(q);   clap   above   L   thigh   (q);   hi.   ground   with   right
hand   (a);

Women:   repeat   meas   5   opp   ftwk   I)u(   same   hand   motion
and   turning   directiori.
7-8     Repeat   mess   S-6.
--------  F`i8ure  4  -------
I      Men   and   women:   face   centre.   travel   to   righ[;   step

R   to   righ(   (q);   step   I   behind   R   (q);   a(ep   1<   to
rlght   (q);   step   L   jn   fron[   of   R.

2      Men   and   women:   step   R   to   right   (q);   step   L   behind
R   (q);   step   R   to   right   (q);   touch   L   foot   next   to   R
(s);

3-4      Repea(   meas   I-2   opp   ftwk   and   opp   LOD.
5-8        Repeat   mea81-4.

--------   F`i8ure   5  -------
I-4      Men:   Repeat   meas   5-8   (fig   3)
Women:      Footwork   is  same   as   for   man   (meas   I    fig   3)
Hands   for   women:   move   hands   away   from   each  other

palms   up   (q-q);   turn   palms   down   and   push   hands   fwd
and   back   (q);   push   hands   fwd   and   back   (s);

2      Women:   Hand   IT]ovemen€   is   same   as   for   meas   I.   Use
opp   I twk   to   meas   I

3      Women:   Repeat   meas   I
4      Women:   hop   on   R   (q);   step   L   (q);   step   R   (q);   step

L   (a).   In   this   meas   make   a   full   left   hand   turn
hands   on   hips.

5-8      Men:   Repeat   meas   I-4   (rig   3)
Women:   Repeat   meas   7-8   (fig   2)   twice.

Dance   repeats  two   more   times.

BRATUSCA

This  rus.ein   tyi]e   dance   from   Muntenia   (Southern
Romania)   was   taught   (o   Carry   by   Cone(antin   Costea   ln
Cluj.   Transylvania,    1981.   Its   metre   is   closely
related   [o   the   Bulgarian   Paidusllkas.

Profiuncia[ion:   Bra-(ush'-ka

Meter:      5/16   Syncopation   is:   q   s   q   s   .   .   tl+2             )

Formation:      Mixed   line.   typical   hora   or   W   arm   hold.
LOD   is   to   the   right.

Styling:      Rather   heavy,   with   sligh.Iy   bent   knees.

Meas             Pattern
2   measure   Introduction.

--------  Figure   I   --------
I      Facing   diagonally   to   LOD,   s.amp   R   in   place   (q)

step   R   along   LOO   (a).
2     Repea(   measure   I   vi(h  opposite   I(wk.
3-4     Repeat   measures   I-2.
5-7     Turn   to   face   centre.   slep   R   across   L   (q)  stamp   L

ln   place   (§)   step   R   to   rlgh.   (q)   stamp   L   in   place
(s)   step   R   across   L   (q)   s.amp   L   in   place   |s).

8     Hop   on   L   ln   place   (q)   a.ep  on   R   nex.   to   L   (s).
--------  Figure  2  ------
I      S.ep   forward   on   L   (q)   step   on   R   jn   place   (s).
2-5      Hop   on   R   (q)   a.ep   L   in   place   (s)   step   R   across   L

(q)   step   L   In   place   (a)   s.ep   R   .o   R   (q)   step   L   ln

6     3!::ep (SR  ::eBiaRcea:{fsford  ((qs)).Step.  L   In   place   (8).
7      Step   back   on   R   (q)   hold   (s).
8      S.ep   back   on   L   (q)   hold   (s).

Dance   repeats   from   JneasLlre   I.



SEDENKA

This   is   a   lively   dance   from   east-Macedonia   which
celebrates   the   successful   completion   of   the   liarvest
and   is   a   par[   of   tlie   subsequen.   feslivities.   The   word
"sedenka"   literally   means   the   sharing   of   work   through

communal   involvement.   However,    today,   ''sedenka"
refers   to   .he   formatioon   of   working   bees   [o   repair
neighbour's   houses,   embroider   clothes   and   so   on.
Carry   leai.nt   this   dance   while   with   the   George   Tomov
Yugoslav   Ensenible   in   New   York.

Pronuncia.ion:      Seh-   dehn-ka

Meter:      H/8   (quick-quick-slow-quick-quick)

Formation   :      Mixed   liiie   of   inen   and   women.   LOO   is   CCW.

Styling:       light   and   bouncy.   Men   should   lift    legs
sjgnificanlly   higher   .han   the   women.

meas             Pattern
8   meas   ln.roduction

--------   Figure   I   (Running   step)   --------
I      S(ep   R   rwd   (q);   s(ep   L   fwd   (q);   step   R   fwd   (s);

lift   L   root   close   to   R   knee-liop   on   R   (q);   step   L
fwd   (q).

2-16      Repeat   meas   I   moving   CCW.
------  Figure   2   (side  step)   --------

Turn  to   face  cen.re.
I       Step   R   [o   right   (q);    slep   L   to   R   (q);   step   R   to

right   -   dip   sharply   on   R   and   lift   L   leg   up   (s);
bounce   on   both   feet   (q);   bounce   again   on   both   feet
(q).

2      Repeal   meas   I   but   opposite   direction   and   f[wk.
3-4     Repeat   meas   I-2.
-------   Figure   3   (Toe-heel)   --------

This   figure   is   done   in   place
I      Turning   (o   face   LOD   step   R   (q);   step   L   (q);   step   R

(s);   tap   L   toe   by   R   foot   (q);   stamp   on   L   heel   by   R
foot   (q).

2      Same   as   meas   I   but   turning   CCW   and   opp   ftwk.
3-4      Ftepeat   meas   I-2.
------  Figure  4  (Side  step)   --------
I-4     Same   as   for   fig   2   (meas   I-4).
--~ ----   Figure   5   (Stamp-stamp)   --------

This   figure   is  done   in   place.
I      Turning   CW,   90deg.   step   R   (q);   step   L   (q);   step   R

(s);   stamp   L   heel   by   R   foot   (q);   stamp   L   heel   by   R
too,   (q).

2      Same   as   meas   I   but   [uri`ing   CCW   to   face   LOD   and   opp
ftwk.

3-4     Repeat   meas   I-2.
-------  Figure  6   (side  step)  --------
I-4      Saliie   as   for   rig   2   (meas   I-4)
------  Figure  7  (Basic   I igure)  --------

Face  ceri[re.
I      Step   R   In   place   (q);   step   L   in   place   (q);   step   R

in   place   and   ralse   L   slightly   (s);   hop   on   R
turning   to   right   LOD   (q);   step   L   fwd-right   LOD
(q).

2      Still   facing   LOD.   S[ep   R   fwd   (q):   step   L   fwd   (q);
step   R   fwd,   I)ring   L   knee   up   sharply   and   bend
slightly   on   R   (s);   step   back   on   L   (q);   step   back
on   R   (q).

3     Step   L   back   (q);   step   R   back   turning   CCW   to   race
centre   (q);   step   L   back   and   lift   R   knee   up   sharply
and   bend   sligh.ly   on   L   (s);   step   R   in   place   (q);
step   L   in   place   (q).

4-9      Repeat   meas   I-3   .wice.

--------   Figure   8   (pause)   --------
I-2      Same   as   meas    I-2   (fig   7).
3      Step   L   back   (q);   step   R   back   turning   CCW   [o   face

centre   (q);   step   L   in   place   (s);   hop   on   L   and
s[raighten   R   and   move   it   fwd   tq);   slap   R   foot   on
ground   with   straight   leg   --   bend   rroln   waist   fwd
slightly   and   bend   L   slightly   (q).

4      Pause   (q);   paiise   (q);   step   heavily   ol`[o   R   fwd   (s);
hop  on   R   bring   straight   L   leg   around   [urnmg   CW   to
face   LOO   (q);   step   L   fwd   in   LOO   (q);

5-6      Same   as   meas   2-3
6-12      Repeat   rheas   4-6   (wice.
---------   Figure   9   (long   pause)   ---------
I       Pause   (q);   pause   (q);   pause   (s);   pause   (q);   pause

(q).
2-4      Same   as   ineas   4-6   (fig   8).
5-12      Repeat   meas   I-4   twice.
---------   Figure   10   (Short   pause)
I-2      Same   as   Tneas    I-2   (fig   7)
3      Same   as   meas   3   (fig   8).
4-12      Repeat   Incas   I-3   three   more   times.
----------   Figure   11   (Reel)   --------
I       Saiiic   iis   Incas    I    (rig   7).
2      Step   R   rwd   in   LOD   (q);   s.ep   L   fwd   (q);   siep   R   I wd

and   prepare   to   reel   by   bringing   L   foot   rwd   and
around   (s);   continue   reeling   with   L   and   liop   on   R
(q);   continue   reeling   with   L   and   step   L   bckwds
behind   R   (q).

3      Pause   (q);   prepai.e   R   to   reel-hop   on   L   reeling   with
R   (q);   step   R   bckwds   behind   L   (q);   turn   [o   face
centre   lifting   L   up   and   leap   to   left   on   L   (q);

.       stei)   R   in   front   of   L   (q).
4      step   L   in   place   (q);   s[ep   R   in   place   (q);

in   place   -   lift   R   knee   up   high   (s);   leap
(q);   step   L   in   place   (q).

5-12      Repeat   meas    I-4   twice.
--------   Figure   12   (Running   s(e|)s)   --------
I-20      Same   as   meas   I    (fig    I)   twenty   times.   You   can

wind   the   line   around   the   floor   during   this   figure.



NALJA   POLKA

An   Estonian   couples   dance   from   the   district   of
Harjumaa,   a   nor[hem   i]rovince   con(aining   the   Estonian
capital,   Tallinn.   The   dance   originated   a[   the   (urn   of
the   century   and   portrays   the   antics   or   a   young   couple
experiencing   snul.I   for   the   firs[   [ime,   .he   young   man
inevitably   ge[[mg   ii`[o   trouble   because   or   his
precociousness   --   the   story   has   a   happy   ending
however.   Carry   le@rn[   this   dance   while   with   the
Eslonian   rolkdance   ensemble   ''Saare   Vikat"   in   New
York.

Pronunciation:   Nat-ya   Polka
(meaning   happy/silly   polka)

Meter:      4/4

formation:      Par.ners   facing   each   other   along   LOD.
LOD   is  countertlockwise.

Styling:      Light   and   bouncy,   ra(her   rlirta(ioiis.   This
Polka,   unlike   Scandinavian  .and   Bavarian   polkas,   is
syncopated   and   is   usually   the   root   for   all
Eistonian   polkas.

meas              Descrip[ion
Estonjan   Polka   (chorus)

I       F`acing   LOD,   jump   fwd,   landing   on   L   while   extending
R   leg   I.wd   and   (ap   floor   (syncopated)   (ct    I);   hop
on   L   in   place   keeping   R   leg   extended   (ct   2);   s.ep
on   R   in   place   (ct   3);   hold

2      Repeat   measure   1  with   opp   ftwk.
--------  figure   I   --------
I       Facing   partner.   feet   together,   slap   sides   (ct   I);

clap   hands   in   fran(   (ct   2);   clap   hands   wi(h
par(ner,   left   (o   right   and   righ(   to   left   (c[   3);
ho,d   (ct   4).

2      Repeat   measure   I.
3      F`acing   par(Per,   slap   sides   (ct    I);   clap   hands   in

front   (ct   2);   clap   hands   with   partner,   right   to
right   (ct   3);   clap   hands   with   partner   ,   left   to
lef'   (c,   4)

4      Repeat   II]easure    I,   figure   I.

I-8      Repeat   chorus   measure   I-2   four   times
-------  Figure  2   --------
I      Facing   par(ner   in   LOD,   feet   toge(her,   slap   sides

(ct    I);   clap   hands   in   front   (c[   2);   jump   CW   to
RLOD   (ct   3);   hold   (ct   4).

2      Repeat   measure    I.   continuing   froln   new   I)osition.
3      Facing   par(ner   in   LOD,   slap   sides   (ct    I);   clap

hands   in   front   (ct   2);   jump   CW   to   RLOD   (ct   3);
continue   jump   CW   [o   LOO   (ct   4).

4      Repeat   measure   I   of   figure   I.

I-8      Repeat   chorus   measures   I-2   four   times.
--------   F`i8ure   3   -------
I      facing   par.ner.   feet   together,   slap   sides   (ct   I);

clap   hands   in   frorlt   (ct   2);   Man   extends   right   hand
to   partner   (offering   her   some   snuff).   the   womari
accepting   a   small   amount   (ct   3);   hold   (ct   4).

2      Rei]ea[   ITieasure    I,   par(ners   swapping   roles.
3      F`acing   partriers   in   LOD.   slap   sides   (ct    I);   clap

hands   in   front   (ct   2);   An   exaggerated   si`eeze   to
(he   righ(   (ct   3);   followed   by   an   exaggerated
sneeze   [o   lhe   left   (c[   4).

4      Repeat   measure    I   of   figure   I.

I-8      Repeat   chorus   n`easures   I-2   four   times.

--------   Figure   4   --------
I       Facing   partner,    fee(   toge(her,   slat)   sides   (c[    I);

clap   hands   in   front   (c[   2);   Man   (quickly)   places
righ(   hand.   palm   out,   to   protect   left   cheek   as   the
woman   attempts   to   slap   him   with   her   right   hand
(ct    3);    hold   (ct    4).

2      Repeat   measure   I.   partners   swapping   roles.
3      Faciiig   centre,   slap   sides   (c.    I);   cliip   hands   in

front   (ct   2);   The   man   protects   left   cheek   wi[h
right   hand   as   the   woman   again   attempts   to   slap   him
(c(   3);   the   woman   pro(ec(s   her   lef(   cheek   as   man
at(empts   [o   slap   her   with   his   right   hand   (ct   4).

4      Repeat   measure   I   of   figure   I.

I-8      Repeat   chorus   measures    I-2   roLir   .lITies.
--------   F`i8ure   5   --------
I      Facing   partner,    feet   together,   slap   sides   (ct    I);

clap   hands   in   front   (c[   2);   staiiding   in   place   lean
to   the   rlgh(   and   embrace   I)ar[ner   (ct   3);   hold   (ct
4).

2      Repeat   measLire   I,   opposite   movements.
3      Facing   centre,   slap   sides   (ct    I);   clap   hands   in

front   (ct   2);   embrace   partner   on   rigrit   side   (c(
3);   embrace   partner   on   let t   side   (ct   4).

4      Repeat   measure   I   of   figure   I.

I-8      Repeat   chorus   measures   I-2   four   times.

I-8      Repeat   chorus   measures   I-2   four   times   in   RLOD
the   woman   chasing   the   inan.

fECIOREASCA   FETELOR   DIN   CRIHALMA

Occassionally,   the   merging   or   two   cultures   results
in   melodies   and   dances   (ha(  `sllrpass   (he   original
source.   The   beautirul   folklore   from   southern
Transylvania,   particularly   the   Brasov-fagaras-
Crihalina   regions,   results   from   the   strong   Austro-
Hungarian   influence   on   llie   Sub-Carpa[hian   Romaniar`
culture.   This   example,   from   Crihalma.   is   no
excep(ion.   Fecioreasca,   the   Transylvanian   equivalent
of   the   Briul,   is   strictly   a   men's   dance.   However,   the
depletion   of   (he   male   population   because   of   wars
forced   (lie   women   of   Crlhalma   to  change   their  couples
dances   to   a   different   form   --   the   feciol.eascas  of
Crihalma.   Carry   learnt   this   dance   from   loan   Punea   in
FagaraS,    1981.

Pronuncia[ion:   Fe-choor-asca   Fey-te-tor
din   Cri-hal-rna

Meter:      2/4

Formation:      lndjvidual   dancers   in   a   circle,   racing
LOD   (which   ls   lo   the   right).

Styling:      Proud,   small   steps.   Arms   move   in   front   of
body   in   oi)posi[e   direction   to   ftwk.
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SONGS   AND   STRIGATURI

CILVELI   0Y

Indim   dere   irmaga   oy   nanayda,   Cilveli   oy   nanayda
Zeytin   dali   kirmaya   oy   nanayda,   Cilveli   oy   nanayda
Geldjm   seni   alamaya   oy   nanayda,   Cilvelj   oy   nanayda
Basladin   aglamaya   oy   nanayda,   Cilveli   oy   nanayda

Nayda   nayda   nayda   nayda   nanayda,   Cilveli   oy   nanayda
Nayda   nayda   nayda   nayda   nanayda,   Cilveli   oy   nanayda

B:#]::let;§jjmd;i.z;:Sjj :y ::#:',  €jj',Y:I,jj :y ::#:
Olursa   katib   olsun   oy   nanayda,   Cilveli   oy   nanayda
Dosta   dd.Smana   kar§i   oy   nanayda,   Cilveli   oy   nanayda

Nayda   nayda   nayda   nayda   nanayda,   Cilveli   oy   nanayda
Nayda   nayda   nayda   nayda   nanayda,   Cilveli   oy   nanayda

Ha   burodan   a§.gg.i  ..oy   nanayda,   Cilveli   oy   nanayda

gtier¢ti[sjh.nkj:'agr6zS::uS;ofyo;a::#a:jtvj:tje|:yo;a::#da
Yakti   beni   birisi   oy   nanayda,   Cilveli   oy   nanayda

Nayda   nayda   nayda   nayda   nanayda,   Cilveli   oy   nanayda
Nayda   nayda   nayda   nayda   nanayda,   Cilveli   oy   nanayda

F`ECIOREASCA   FETELOR   DIN   CRIHALMA

Drag`mi   jocu   Romanesc,
Dar   rna   ten   ca  sa-I   pornesc,
Daca   nu   I-oi   porni   bine,
Eu   in-oi   face   de   rusine,

P:i:  #ndija {3:in V::£aina,

B:-tterefo:ri,,ptvn,:ap:arsaa'ra.

PRAVO   RODOPSKO   HORO   (KITK0   ZELENA)

K:tzk,omzielfintic,oKkraazyenmai',

Koi   tu   e   sadil   i   ira5il?
I   ve6erom   tu   i   polival?

Polival,   kitko   podvival,
Sus   koprinena   korpitsa,

Da   ta   ne   pact   slano   da,
Da   ta   ne   pece   sontseno.


